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THE BIKINIS, HAIRSPRAY
AND SHATTERED CEILINGS
OF BIMBO FEMINISM

ROSENBERG'S

If one was given a guess as o where the
brains Ly behind Empire Pienaees, the small

scale international distnbution company of
the 19805, one, after fepeated vewangs of
its 1988 flick, Sararty Baber in the Simrebrlf
Fawio-Rama, would protably conclisde a
kead, Monetheless, its what kind of hexd
belonging to its long-standing mastermina,
Charles Band, and 1tz equally erect andience
ogling Brinke Swevens’ breasts, thar would
b & mmere telling revelation. Thas 1z becauss,
if Empire Pictures' library of flms is any
indicaison, it the helmeted male libido hat
molded much of its content i an effort 1
reakize the unreachable hopes and moist
dreams of s intended audience

Dicapite being an olwious Fan of women
by i3 use of babes m the wile of one of
its films, Empite Picoures dealt almess
exchisively with male-geared exploitation
flicks. A consciously female voice, one that
might have objected o using silicone scream
queens dipped in semen as a replacoment
for character development or, you know, a
phat, almaost never factored into its releases.

Alenost,

At one time moits brexst-imailed, laser
illumanating, space-alien-invading  history,
Ermpire Prctures did boast a sole woman
reclinimg  in its  directors  chair  Ania
Rosenberg, Her contnbution resulied
e thian illﬁl another Hreeders, Prisey
Asadeney or Vakt Gieb. Her film, sl

BY JONATHAN PLOMBON

of the Kiffer Boboy femaing as a cinermatic
gender barde fought through the suble
crealive  compromises,
defeats of it characters and plot lines by
simultareously embeacing and rejecting the
expectations of its male audience. It's the
embodiment of the struggle and success
of female filmmakers breaking through the
ghass ceiling in o male dominated ndustry.

victores, and

However, before Asamdt o the Killer Binrbas,
Rosenberg ernbatked on Maderw Gurle, hed
1986 break into feamure films thar preceded
the eventual pgender baules raging
her second film with a revelation of the
industrys gender inequality. Even after
achieving an MEA m Film Directng at Mew
York Universty, Adantic Releasing didn’t
comsider Rodenberg as a directer for the film
despite her impressive qualifications. “1n
the kit 'Bis there were only a few female
dircciors,” Rosenberg sad in an interview
with ModernGirsMowvic.com. “So, | stayed
in the sidelines and gave my input from
there.”

In addition to Kosenberg being regulated
o a glonfed consultant mle, she was
distanced even further from the progect
by having another scribe revamp her
awobiographical tale of eady-hour eyeliner
romance. Although Rosenberng was given
co-writer (and associate producer) credin,
Lanrie Craig penned the final dratk.
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With Rosenberg removed from much of
the production, Jerry Kramer plopped
doomn behind the camera of Medorn T,
And while Kmmer was deprved of the
personal insight into the content, he d&id
contribute the chiborate flare of his mussc.
video cxpernss 1o the project.

It came at an expense. While srylistically
comperent, Kramer's walents turned out o
e more successfully leat 1o shiort-form
pieces or long-form picces consisting of
severzl pithicr works, such as the Sryx's
robot-pone-best-fnend-foreves cpic, Ry
I Here and rhe Michael Jackson vehicle,
Movmualeer, Adter all, Modern Crirds may play
kike a neon-sparkling ‘80s comedy doused
in hairspray and set o a soundinck of
Toni Basil, but its hidden core throbs with
1 female-ervisioned critque of supceficial
Los Angeles club life. Its a core that
Kramer, probably duc fo his practice with
three-minute works, wouldn’t pause long
encaizh 1o proecure.

Madern Catrdy follows a too of mendy hot-
spotters and their geeky male hanger-on
through the whirheind of free drinks,
damce cluba, and the E:r.'nenl unadotng of
humanirys moral fabric with one-night-
stands. When former-lanchkey-child Kelly
(Virginia Madsen) dumps her roommates
forher l:l_| Ihu:'l:-ri.n}d'l:lll“-.lﬂ {S-‘IE'F"'IL"I"I Khelben),
ice-princess Margo (Daphne Zuniga) and
the irresponsible-but-kind-hearted Celle



(Cynthia Gibb) couxes Kellvs stood-up
dare Clifford (Clayton Rohner) to chauffeur
them around eown. As Mo and Cliffond
gradually kindk: the sparks of romance in
spite of ther mtellecrual squabbles and
Cole combs the sireets for her elusve
pack-star crush, Bouno X (also plaped by
Chyten Rohnet), they veer berwesn the
hopelessness of Kelly's quick chemical fixes
that provoke a mebincholy, hollow view of
phmour to scenes in which a convenible
tap hilamouwsly malfencbons mthe ran.

Unforrumarely, Kramer places moge iime on
the latter than on the former, ideologically
distancing the  issues  mvolviag  the
independent-munded, strong willed fernale
characters from  the concerns of the
audicnce. [Iis choxe to pry instant comedic
gratification oul of each scene of Modws
Crirds, minimizing the tme needed w0 refect
in scetes of female bonding, convinces
the audience to gnons the severty of
the rampant drog ouse and the abusive
relatronzhaps.

(ke of the Alm% most  onavosdable
examples of Kramers disconnect with
pressng female 1ssues ocours when Relly,
fresh from downing ecatasy, sprawls ot on
a pool rable at a redneck bar She drones
on about her fathers eritical view of ber
life and her deceased mother ("Dlﬂﬂ:r
always told me what 1o do) she recalla
*He said ift 1 dida’t mind hem, I'd end up
juit ke my momma™), With a gasps of
desperation, Kelly reaches out for attenton
from the gruff, budy creting that frequent
the cstablishment, As they surround her,
grnning, hinting at a possible gang rapc,
Clifford rushes im and claiams to be a docbor
chamng after radioactive victims in a fuse
1o sweep her sway from the clurches of the
kers. “This woenan has been contarndnaeed
by toxic fallowe!™ he shouts. “I'm talking
about slow death! Too-headed  babies!
Baldress™

Ermer quickly slips owut of the scene,
belinbng its importance by never referencing
the posaible molestanon again, and reducing
it to filler between bghthearted comedsc
skerches. Koamer felegates mape o just 3
setap tor Cliffords punch kne.

Later in the Alm, when Ray (Chrs Mash), 2
mysterious, reappearing stalkes, atempts 1o

sexually vicoimaze elly, Kramer falters again
by ereating it with ierelevance. Afrer Kelly
knees the assailane, Clifford, Mamgeo, and
Cele pounce the atescker in choreography
simalar to a Three Slnugn:: short.

Boscnbery wouldn't give her inpur or
leave her personality and character on rhe
sidelines for her next project. In oeder o
atiazn i;n:l-nr:lnl over her next ﬁl'rl'l. H.ll:l!-ll'.'l"ll'.lltl'ﬁ
would have wo divect like 3 man. She'd have

“WHILE MODERN GIRLS IS AN INTERPRETATION OF A
ROSENBERG FILM, A CHICK-FLICK MADE UNDER THE
CONTROL OF A MAN, ASSAULT OF THE KILLER
BIMEOS 1S A ROSENBERG FILM. IT'S A WOMAN'S
INTERPRETATION OF A MAN'S FILM.”

After the arrest of Ray, Masgo confronts
Eelly. “Relly was almosy raped sonyght,”
MBargo says. With a moment of rare
azsessment at hand, Belly fmally has oo
respond due to the strasghtforward ingquiry.
However, she responds with dismissal, “I'm
okay, Margo, Its all Gghe” Kelly umers,
Although Kellv's answer could be aecurane
because of the shock she just endured and
the emononal detachment from her father
and boyiriends, it does not cxcuse Kramer
from jumping dght inte 4 new scene with
CeCe rushing to the wrport for one las
gragp at fury-wle Jove with Bruns X
W cires abour the vicumsing of Kelly,
Eoaamer agues with his franse dieectson,
when a Gantastical clinax looms ever closer
and Chifford can drive II:IIU-'I.I.H]I i a-l.'l:'.ll.'l.'il:a'
H“ir!ﬂ.:

It wasn't bost on critics. Roger Ebert found
the handling of rape by the Almmakers
T m‘glthg and 10 peeaT faste "rl"hl: p-u-|.|-]-
table scenc] seems to be a direct steal from
the infamous New Englind rape case from
a few years ago and what were the wmier
and director thinkmg of when they puar
that scene in there? | don't think they like
women very much,” he preached on Siskel
and Eben.

According o Rosenberg  mperview  at
ModernGmlsMoviecom, Tom  Coleman,
an exccutive producer on the film, later
admined that Roseaberg should  have
taken the relgns. “Afier the film was made,
Tom Coleman admitted that [ should have
directed this fillm” she wrote. “1taould have
hewd maee charscter and personaliy” Even
though its sill shathered with sweemness
{especially Gibh) and hurnor, Madors Gin’
character and personality & left mureuring
under Kramers sleak commercral ul:i:l'r}'.
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o be a Kamer, or, in this case, a Chartles
Band and act lke she dida't ecare mech
for women, She'd have to adapt to fit the
style of her next flm's genre — at least
externally,

Underaeath the layers of predicrable,
seemingly objectfying cliches, Rosenberg
would embed a feminist message to shatter
the glass celing of male direcrors. The hard-
up audsences would think they were abour
o drool over a skin Aick, bue in 1988, when
they peeled their eves off of a Ginger Lynn
pormmo long enough 1o watch something
else, what Il'll:'rI.' wold see would be Aot
of the Killer Binvbos

Wihile Maders Coimr 13 2n i.nhu'prnr.:r.inn of
a Rosenberg film, & chick-flick made under
the control of a man, Al of the Killr
Bimbas 13 a H.-;chn'l:lcl]r. Alrr. [t a wormans
interpreiation of 2 man's flm. And i a
evovie seemingly at odds with stself using a
serupl that batles the industey that has closed
doors on Rosenbeng in the past theough i
tithe, charsciers, !H!:l.l.l]lil!‘., aml phl.

A mix of sclf-deprecating camp and pune
unadulterared silliness, Aol of the Killr
Buimbas follows the cross-countey road mp
of mwo go-go dancers, Lulu (ERzabeth
Baitan) and Peaches (Chosona Whitaker)
and their kidnapped-vicom-temed-party-
pal, Darlene (Tammara Souza) after theyne
framed for murdenng their biss, Shifty Joe
(David Marsh) by underworld hit man Big
Vinaie (Mike Muscar),

With a humor-drenched theatncal railer
teasing durnaatted female protagonists in
casily removable tops (Call them bad,
call them besunful, call them brmless”
the narctos exchiams), <l of fe Kl



Hembar first manipulates the audicnes into
cxpecting o degrading foray mie sleaxe wath

s r|:.'4_- I thee we :-||_| Brigwibsce thean Figse CiEIEES

the audieneeinto expecting bikini-clad labes
cager to dole out celluboad fantasies, but
i|1l- allsn O |.-|. H |.-'|:.:|.1|_| |||. |||_'.l| ||.i||-|l- I|'..-|I
the scopl discourages {even il i also cons
and encourages the use of the word, scute
whach s an adjecive meaning that a woman

is “kind of scxy and kind of cune™).

ity Killer
n paradox

By nmaming the film Aol of
Hmrbar, Raosenlerg constructs

that'll he apparent throughout the Abm.
Whale che II.I!-l_' |.'I|-|_'-|IIJI':I!_P|\'I_"H. r|'||_' |'H_'|'|:|'. 10,
anvating coowads 1o libel women as bimbaos,
the flm stself angues for the opposite acton.
o'y )
word a guy can call a gpd®* Peaches sercams

1F] knoea that is !El.;: THaE] |_||.'ﬂ1|_':|:1:|'|g

at her ormer |.'|'|'.|'\l|||'||.'r after he SpEWE thic
offenzive slur, Peaches dorounces thie wond
Bimbes, bt mwore 5o shes denouncing it i a

film called Ascawd & the Kidler Biwrbos

The word bimbo lavs the groundwork for
the film's batiles hetween the marketing of
femabe -|||1i|,'|,".||||':|rln:! {4 Iln;' |"'|'|||' .1III;|I_'1'!';"'
and the message that it hades beneath the
chéectubcanon, Reaching well beyond the
BETTRENOCE o 'I|'||_' ||rI|.-_ this hlrl||m_ﬂ|_' '|"q'll\.'.n,—||
the mones of the Aluan® of o Kl Bombor
scopt and the reabiy of the sexplottation
avdustey  also matemalizcs in the mos
obvicus attrcton of the genre: sexuality

and musiary,

As nelclbed wath sesualiy 32 0t 1%, the world
o Ay of e Killer Bimsbar Jpplmf_h:--:
it on the females own IEFIS, TRl 4 MW ATN'E,
While an E':n:upu:\-:' Pictures filmy leke Soreeriy
Baber se the Tlhmeball Howls Hama depucts

the possessed fomale chareters as usng
thewr bare bodies o lure men by the hook
of thetr male horoones, L of e BFiler
Browboy dhiscreding this idea. After entenmg a
greasy, maddle-of-nowhere demer io o moem
of I||,.||_'L-q,'|"\ 'u.||i'\-|||_"\1 .II'IR.I |_.|||._J||'\-|I l.l,l.!l,. lvracs
her houd. Peaches, however, fauns leer
self-confidence. “The way a gorl dresses =
heer seacerment — if a oy can't hancle m .,

Peaches says before being cur off. She's
speaking as much to the inhabutants of the
truck stap, those male chauvimsts who ane
makingcrue okes about breasts resembling
donuts and slippang the watreszes on thewr
TCAFR, A% '\-||'||_' ik [ lhll'\-il_' inhabwtanis of I|'.-;,'
movie theuer who are craving 1o sec the
expected gratwitous flashes of “boobs”
l:.|:'||.| whsin |'|r|||:|:||‘|]_|. &l 5y lq,-lll!'l]’!.l.l’l_' r|'||_':'|!| I

donuts).

Whibe the filminchides I]'-:.'ll':r:'u:.ll:ll:- female
nude scemes, 0% dosic so on conditsoens
other than the audience’s expectabions. In
order to fullly conteast the expectations with
the resules, it mvse firse be established what

thinze EX pectations entml

The colleagues of Al o the Krller Bimios
are those flecks in the Bembo Collectoon
(3 rermy weed wlhen Culr Movies, 3 Charles
Bamd-distrnbured

rercleased them as Collecior’s BEdinons on

home wvideo  label,
VHE) One of which is the aforemenizoned
Sovortty Baber sw the Sikoeball Bawio-Rama,
which Haunts nu.u_r.'I'.I!. six mmameies of nociny,
However, slowad of the Kl Boelos sneaks
115 basom-bamng in at a total of 8x seconds
(a shock toe viewers of the trailer, one of
whom on YouTube commented thar ins™
ke 5 seconds away froom bemg hard cone

porn'” after viewnng, the trailer),
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b wath ins nudsty being visually beeated

it bite-sized inceoments, s andictment
15 alen explicily stated. While the acteesses
specifically Kaitan) may flash flesh, the
characters comdernn b, Lulu  performs
pootly m her debut danee at the Aladdin-a
Cro-Gro, wailing her arms about and jerking
her head m the most epdleptic of ways, as
her DIY-outfie of plastie fruit stapled o
a bra quickly diminishes to its sheerest of
fabrics. “What do you think you're doing?™
Shifiy Joe exclazms. “This ain’ no crummy
stip joant!” And these aren’t Stmppers.
They're po-po dancers {and the go-go,
sccording to Peaches i a “haghly respected
art-form” and “interpreted dance in a rock
and-roll format').

Ins nadity on Rosenherg's condiions, mudiy
I||.1I is | 14 ] :|'|I1!.I'|!J.| [E¥] |rq,' '|_'\_I'.-I|I.il:ll-l.l"| — il

if & Y cain'l handle it '

1|.";.-|I.I|r r|||_' -l_l'l.-l::ll. TERE il b-:lll'l.ll.]!- IS rl!n,'li
sexigaliy 1w advance their standing, n's
never without regret. Even though Stevens
il ] .'I'-:m:-r'r.';- Haber i B §imetanl Bowde Rawa
*:|'|:||'|'|l.'k':-*:|:| sheds het clothes o svweder
ﬁu[l.'nhl:.' |'||.':|:I*:. Peaches would mather sk
posan tiribe tham kink i up with |.'|-|:l.rud1.'.:|g.'-
pooduces and all-around “perv”  Barry
'."':|'||.'|:|1|.'_'|||u.'.|. for a eoveted pole oa the lage.
“1 made it with guys ior a bot bess before,
buit this By Wwas a I!'l.ll.'kil'lg.: l.11.*1.'|.'r." Peachies
|.'.1:|1|:|'.|n g Ladu el mamabes o theis
petaway, “He handeaffs me o his Geroan
Shepherd and makes me wear 2 Wonder
Woman mask

When Peaches
Dadene seduce the hit man into their hotel

scp | '|1||rlF||.'|:|. kim one™
el Lula  demanad  that

room so they can caphure him, she agnees
vet conimues o be reluctant, shouting, “1

cannod heleve I'm doeng thus!™



The message 18 clear Al of S Killer
Brobaz wall preovade sexualiey, but il onldy be
on it ferms When the cops pull the gids
Over, 1I1¢*__|.' order the luscious tmo (o "s.pn'nd
‘wm Thie Cinpis pmlu,— !l,mh-,—r_n—n'.qr'l-:mnlhm
I:|1|.':| want B0 e “what’s under those ety
dresszes* With p'rq:-l:l:hl:.' az much velocity as
she artacked the sadomasechisisc animeal-
lower Barry Shmegman, Peaches physically
reacts, reverse crescent-kicking the officers,
FCvVIng up thelr car, and hlgh.u:h.ng it ok
imo & high-speed chase, I the girds of
Alesandy of the Kill Bomior were the gidls of
Norrety Baber im the §fowebinl) Bowdoo-Flamer then
they would have had hot, ssmalated, make-
gomtala-obstructed sex with the police in
exchange for thear freedom, an excuse for
the filmmakers o cram a few-minenes of

excessive nwdin

It docsn, because the flm professcs
that scxualiy should be pdged on the
individuals decision, not any asdienee
Mo moment i Cloael of e Killr Branbas
cxpicsscs this sentiment bemer than when
surber nivait and romante inseocse Wapmne-O
gk Cassavetes), upon catching a glimpse
af Laulu after her makeoves by Peaches anc
Draelene, semarks, "1 think you ook bke
shit. A F‘;n:u:u:! Inn'xing babe ke you don’
need 1D WELT o rn.alu:u.p." Whars r::.;h: TR0
one wisnan st gght tor another, and wha
Ay of the Jillr Bisbor needs isn't wha
Jororty Bales in e Sl Hosve-Fawa
ehills,

And those sexploststson fane of thar all-
imposing, alldeciding male demographac
who have declared what kind of sexuabiy

m expect in a flm named Aol of o
Kiler Biwbos? They'rse in the film. The
leeong crowals are the owners of the
Aladdin-a-Laslany,  the p-c:-llnl et ficers,
thie reuck dovers. the hotel owners, the
pad-atation attendants. All the .l.ul]m-nl:.'
postions are assumed by men, those who
are comsumed wiih .,I.,-Fm:mg ihe bambsos,

However, while men mn the wodd of
Asrandt of the Killr Bimbos, they're not the
center of it The camera does nor linges on
the gas-sranon aendant and his pumsain oo
rp off unsuspecting marks and it docsn’t
oo D Hil.-; YWienaae as he runs feom the hear
af his lasest hie. It how the somon, the
“bimbos,” react 1o Big Yinnic™s actions, and
ooy |:E'n.':|.'1:| bt thee Eas-scation siiemndant’s
unscrsputous behavios (for thoss wn Eamnilias

with b it pans out, they Super Glue his
hameds 1o the wall, even though Peaches is
sure that he thought they were about o glue

his hands go his ":l'\-:rLL-I'.I.‘Iu-'l' whar™).

It's mclscaive of the agdience angd thear
malbdlity 80 be the star. Even though the
anclienos, the oncs who seemingly have the
power o decde which movies become a
hit, and even though the ewner of Empare
was a man who decided which films gom
redeasad, :..,-:q.plnim'.lndl 15 nedl abour thesn.
Al the I':|11|'|:n.' Mciures w:-’.ph:lu::l:il:::u fulrrs,
mol anly Ao o te Kol Biobes, revolve
around the fairer sex. Mo maner how
they're portraved or bow they're wmitten
k0 precanous positions, the scannly-clad
bembshells of the Bembo Collecnion and
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t.."'.'plranlurnln cant be n-pl.li.'r.u! with men.
The habses m the Yorerty Baber ie fhe §iomeBalf
Hawsl-p-Raer woould be Far less angacrive o
the |!||'|1'|':1ull.j".:\.'-|'|l.':"l'||'|ﬂ|.||."|!|. I.'u'q.'s whio araich
the film for the nudsty had the babes been
hairy, slightly overweight dudes. And ok
af e Killer By probably woulkl have sold
a bot less dckers had v been mamed ol
af fe Biller Memwbas. Men can do everything
in the sexplodtadion genre bur be whar the
aundience wants 10 see, Alen mar be ahle
£o Ofganize the show, bat they can’t be ihe
sl

However, for that ome film, they were nom
1||'||:| the shovay, bt rlau,-:. made the show as
well, It's much bke the scene m doeawd of
the Kiler Bimboy when the Sheafl (Arell
Blanton] banges in the hotel goom well
lLaoky  have

just incapacitated Big Vinnee wath a baton

after Praches, Dadene, and

and hairspray. T wobd you I'd save you,
Dardene,” the Sherfl mentons “Excuse
mE, :_':m'h-'n:r_ bur we saved ourselves, thank
vou very much,” Peaches remuds him.
[1s as if Peaches is Bosenbergs on-screen
cownterpart, telling the sudience, “We dud
ithes one ourselves, thank VOUL VETY much.”
In the battles of Al of v Kifler Brokas
it the messape that won: the message thar
i aEHTIan Ccan 1:-Ia!. I:g. a man'’s mabes and spll

retain her IRICEnIy.

While constant peoject cancellanons ansd
developmental hell dersiled Bosenberng’s
hlm career. :tliﬂul:lng her from the induosiry
(she's moor an in-demand author, journalise,
artist and a Feng Shui consuliant aaih
clienres thar mcdede Tom Hanks, _'Inim
Trwvolia, and Tom Crnose ust to name a
few), Rosenberg 15 sall the quinecssontal
1980s femmale filmmaker. She’s the filmmaker
whos essential, ver deemed replaceable
when 1 comes o the direciors char
She's the Almmaker who woote Maderr
Curli, developed ns seory, consraoted rhe
characters, and bved i, yet couldnt be
considered o make it She's the artst; the
star; the personality and chamcter missing
from other films; the bimbo kicking the
H:ul:-]inpp:.' ]!H.lll.!.l.'. the crasher of l.'l..‘ﬂllll:"\-

And if a guy can't handbe it . . .

{8 e Namder fo e amemar of Woderwd nindn o
vouw, Jewuy Dy, Jor ber ausiviawce on thiy peece. )
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